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SYNCPSI S

THE Bl G FAT, NAKED TRUTH finds five womnen,
with wildly diverse backgrounds, |ocked in
the sane bare roomw th no way out. TW NKS
MARGARET, a weal t hy, suburban housew fe is
pi cking up cheese in a nmall; REILLY has
been sent to a dance school to take ballroom
dance | essons for shy people; TANYA is a
student who arrives for an appoi nt ment

wi th her | echerous professor; and DUSSEY
(pronounced "Dew see"), a young wonman on
probation for "maim ng" soneone, arrives
for her group therapy session

As each woman enters the roomand realizes
they are not where they think they should
be, they becone a part of the question
(where are they, and why are they there?),
and ultimately, a part of the answer.



THE BI G, FAT NAKED TRUTH i s 41 pages | ong,
and pl ays approximately 55 mnutes with no
interm ssion. The set consists of 3 white
wal s, a white chair, and a door.

CHARACTERS

TW NKS, 24, F.

Fast-tal king, dry, tough, but not unfeeling.
Sexy, but could never realize it. From
Br ookl yn, New YorKk.

MARGARET, 37, F.

Met hodi cal , conpul sively organi zed; | ost
in her own outline for life. From
Youngst own, Ohi o.

REI LLY, 20, F.

Unrel entingly shy, innocent, quiet. From
Washi ngton, D.C.

TANYA 21, F.

Disinterested, apathetic; sadly a victim
of 90's values. She has a w ld, outrageous
| augh. FromBloonfield Hlls, Mchigan.

DUSSEY 39, F.

(pronounced Dew see)Pretty, but hidden.
Loud, boi sterous, scattered. From Mobil e,
Al abama.



SCENE |

Li ghts bounce up on the room There is one
chair; nothing else. It is unrelentingly
qui et and still.

Several noments pass.

TW NKS bursts through the door, slanm ng
it shut behind her, then turning i mediately
back to it.

TW NKS
Where are your nmanners, you slinmey bastard?! You gotta know I
ain't like everyone else in the joint. | gotta certain style,
see? A certain kind of class, in case you ain't noticed, baby.
And | got a good reputation, see? | hold ny head up 'cause |
got good reason to. I'ma Class A barnaid, a Cass A friend,
and a Class A person. This is quality fuckin' stuff your
| ookin' at here!

She bangs the door with her fist.

TW NKS (conti nued)
Hey! This is the lady's room M. Big Shot -- M. Big Spender.
One step through that door and you're outta this joint. You
hear me, M. "Wal k- Me-To-My-Car?" M. "WE- ONLY- GOT- TONI GHT-
" CAUSE- MY- W FE' S- 1 N- WASHI NGTON?"  Shit, those lines are shit!
You need sone better lines, baby. Sonethin' to help your cause,
not friggin' defeat it 'cause that shit's pitiful. Pitiful

She bangs the door harder with her fist.

TW NKS (conti nued)
Hey! You still there?

No response--she bangs agai n.

TW NKS (conti nued)

HEEYYYYYYYYYYYYY! . . . Alright, man, don't play ne. | know
you're still out there, just waitin' to make your break with
me. But it ain't workin', baby, 'cause your actin' |ike Barney

Fife in Mayberry. You gotta go easy, honey. Play your hand
slow. You know, you order a few drinks, you roll your olive
around, flick a couple of straws at nme from across the bar--
you leave a big tip. But don't chase ne around the bar, nman!
What is that about, np-fo?!

No response--she knocks al nost sadly.



TW NKS (conti nued)
Are you there?

She knocks again. Softening.

TW NKS (conti nued)
Hello? . . . Is anybody |istening?

Twi nks turns and | eans agai nst the door,
noticing the space for the first tinme.

TW NKS (conti nued)
Eugene, what did you do with the toilet, man?!
(circling around roon
Oh, ny God! He took out the whole friggin toilet!? Wat is
that about ? Ch, no, and ny wall! \Were's ny wall with all ny
beauti f ul grafflti, man? Damm, sone of ny best thoughts were
on that wall!

Twi nks races to open the door as MARGARET
rushes in, closing the door behind her.

MARGARET

A pound of Virginia cheddar cheese -- extra sharp, sliced a
quarter-inch thin

(presenting a slip of paper)
Are you new here? | paid for it. Here's the slip. Oops, ny
m stake -- that's the parking garage ticket. On! Here it is!

No, no that's the dry cleaners. ©GCh, | know | stuck it

in the envel ope with the phone bill.

(rummagi ng t hrough bag)
Well, darn. Were the heck is it? . . . Wll, | did pay for
it. Call the register. |'m Margaret Mason- Neal

(awkwardly noticing the room
Excuse ne, but where's the cheese?

TW NKS
(amused)
This is a toilet, lady, a skanky john.

MARGARET
Oh, it's not that bad. Nothing a little fresh coat of paint
woul dn't brighten up. Now, where's Maurice? And where's the
cheese?

TW NKS
What the hell are you talkin' about? . . . Don't answer that.
Just get outta ny way.



Margaret slinks to the side of the door.
Twi nks wal ks full-force towards the door,
muttering to herself.

The door is | ocked.

TW NKS (conti nued)
What the hell ?

Twi nks shakes the door, then turns to
Mar gar et .

TW NKS (conti nued)
Way' d you |l ock the friggin' door?

MARGARET
(backi ng away)
| didn't.
TW NKS
Cone here . . . COME--HERE
Twi nks col lars her and begi ns pushi ng her
towards the door.
MARGARET
Don't you touch nme! | didn't do anything. | just wal ked
t hrough that door
TW NKS

. Yeah, yeah, yeah, shut-up, alright? .

MARGARET
.. . | have people waiting for me, and when they don't see ne
at the Cracker Barrel at 2:15, they will call security, lots
of security .

TW NKS
We're wasting tinme here, hon, with your yak-yak-yak.

MARGARET
(shaking free)
| amvisible in this community. People know ne, and if you

hurt me . . . Don't hurt ne, please. |[I'll give you anything --
anything in ny purse is yours. | just cashed a check -- you
can have it. It's only thirty dollars, but you can buy food,
or, or drugs, or . . . | have children! | have four beautifu

children who'll mss ne if anything happens to ne.



TW NKS
(1 osing patience)
VWhat the hell are you tal ki ng about?

MARGARET

(frantic)
My husband doesn't really have any noney. Alright, he does,
but it's all tied up in bonds and noney market accounts and |
don't know what else. But we really don't have as nmuch as he
| ets people think. And he didn't just flat-out buy the Beatty
Building with cash -- |ike the newspapers said -- no, he had
to borrow the noney. W're in debt for the rest of our |ives.
Real | y! We're cash poor!

(blurting it out)
| even had to charge the cheese!

TW NKS
What is with you and this FUCKIN cheese?
MARGARET
(anot her tactic)
Oh, | get it. | understand now You saw ny picture in the

newspaper. That's how you know ne. But you're m staken.
only threw that benefit so that | could be in this club, and
you can't be in the club unless you throw an extravagant benefit
for sonme worthy cause.

(sharing a real secret)

Honestly, | don't even know if we have any honel ess people in
this city. It just seened like a good idea . . . W' re not
rich!

(bolting for the door)
So you won't get anything if you kidnap nme. There's nothing
to get.

Twi nks pulls a knife.

TW NKS
Move. |'ve never had to use this, but | keep it for drunks
and idiots who get out of hand. Been tiltin' back that bottle,
huh, babe?

Mar gar et crosses qui ckly across the room
Twi nks goes for the door. It is stil

| ocked. Twi nks rushes Margaret, grabs her
and shoves her towards the door.

TW NKS (conti nued)
Tell himto open up.



MARGARET
Who?
TW NKS
(slams fist into door)
TELL H'M

Mar garet shrieks. Twi nks crosses to the
chair, sits angrily.

MARGARET
Pl ease open this door. This person's upset. And she's angry
and . . . she's got this knife . :

TW NKS
(springing fromthe chair)
Way' d he lock us in here, Cheese Lady?

MARGARET
| don't know what you're tal king about.

TW NKS
Let me get this straight, doll. You just happened to be going
to the toilet

MARGARET
No, | was picking up cheese, and they said, "past the fountain,
past the section of inlaid terra cotta tile, past Toys R Us,
first door on the left.” | cane here, and you're here.

TW NKS

Ckay, one of us is freaking out, Cheese Grl. One of us seens
to need a few drugs or a little rest or maybe just a nice,

qui et padded roomwi th nurses and . . . oh, wait. Wit a m nute.
Oh, | got it. --Duh!-- Eugene got you high, didn't he? Onh, for
God' s sake, the man just want stop . . . He got you friggin

hi gh, didn't he?

MARGARET
(1 nsul ted)
| don't get . . . high

Awkward silence. Finally:

TW NKS
(amused)
Yeah, right! Me neither! Wiere do you think you are?



MARGARET
Li berty Land Mall. Cheese and Thi ngs Pick-Up Service.
TW NKS
Uh-uh. Try the lady's toilet at Eugene's Pool and Brew.
MARGARET
What ?
TW NKS
Last time | checked, which was about five mnutes ago, | had

my big, happy ass on a torn, red plastic barstool behind the
bar at the Pool and Brew serving drinks to a horny, old cab
driver named Betrand and a teenager who's mssing his front

left tooth . . . That's where | am \ere are you?
MARGARET
(di sconcerted)
Vel |, obviously, one of us is confused.
TW NKS
O stoned outta her m nd.
MARGARET
(searchi ng her purse)
Vell, I know |l was scheduled to be at Liberty Land Mall from

1: 30 until 2:45, at which time | was to |l eave for a neeting
wi th Danny Schafer's nother.

(finding date book)
Ckay. Here. Right here. Health spa: 9-10 am 10:30: Pick
up flowers, 10:40: drop flowers off at Qur Sister of Mercy.

11: 00 Brunch with Del phine. 1:30 Liberty Land Mall. See?
TW NKS

Bottomline, Velvetta, you're in atoilet -- as if you didn't

know -- in a beer joint wwth a ot of lonely losers. Now I

don't know what you're whacked out on, but you gotta get a
grip, okay?

MARGARET

Ckay. Okay. |If this is a bathroom then where are the booths?
TW NKS

Never had any.
MARGARET

Then where are the comodes?



TW NKS
WHERE | S THE CHEESE?!

MARGARET
don't . . . know. | DON T KNOW
Margaret circles the room |ooking for a
cl ue.
MARGARET (conti nued)
You know, to be frank, I'm having trouble believing all of
this.
TW NKS
What ever.
MARGARET

Okay, but we're in this room the door's |ocked, you have a
knife, and we're scream ng at one anot her

TW NKS
Sol'malittle nervous. | get |oud when | get nervous. And
mean. | get nean as hell. Just a warning.

Mar gar et suspi ci ously wal ks towards the
door, making small talk.

MARGARET
Look, I"'msure this is all alittle mstake, and we'll wal k
out smling, calm-- alittle frazzled, maybe. But our |oved
ones w | |
(tries the door)

they'Il mss us . . .
(tries the door)
they'Il know we're mssing . . .
(shakes the door violently)
This is a sinmple . . . mstake.
TW NKS
Thi nk what you gotta think . . . GOD' | AM SO UPTI GHT!

Twi nks sinks the knife in the floor.

TW NKS (conti nued)
Got a marker in that bag of yours?

MARGARET
A mar ker ?
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TW NKS
A Magi c-Marker? A pen? Pencil? Anything to draw with? | am
uptight and I would like to draw, okay?

MARGARET
Don't you want to try and get out of here?
TW NKS
You've | ost the big picture here, doll. You got a drill?
MARGARET
No.
TW NKS
Hacksaw?
MARGARET
No.
TW NKS
Any expl osives?
MARGARET
O course not.
TW NKS
The door is locked. You don't have anything to get it open.
Al I'"ve got in this bag is a banana, a box of animal crackers,

a couple of rubbers, two pairs of fishnet hose, and a Sears
card. Now, we know that none of that can get us out. And

unl ess a fuckin' hurricane bl ows through here, that door and
these walls ain't gonna budge. So, you got sonething to draw
with or what?

MARGARET
(searchi ng her purse)
| have sonme col ored chal k for ny daughter's chal k board.

Margaret hands it to Twi nks who positions
herself next to a wall.

MARGARET (conti nued)
Excuse nme, but | have plenty of paper if you'd |like to draw on
t hat .

TW NKS
Too small. | make large art. That way, no one can ignore it.
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MARGARET
That way, there's no choice.
TW NKS
You al ways have a choice, the way | see it -- and here it is:

live through it, or die. There's your choice. For exanple,
Cheese and Crackers, if you don't |like what | draw, then kil
yourself -- that way neither one of us has to deal with it.

She turns to the wall to draw

MARGARET
What are you going to .

TW NKS
SSSSSSSSSSHHHHHHHHHHHH!  Jesus, can you just stand there and
be whatever it is you are?

She thinks for a nonent, then furiously
scri bbl es sonet hing on the wall

TW NKS (conti nued)

Ther e!
Witten on the wall in capital letters:
"FUCK ME, RUNNING. "
MARGARET
Oh, ny. What is that? . . . Isthat . . . | nmean . . . | nean,
it's not poetry, is it? No, poetry usually rhynes and .
It's the beginning of a short story, or maybe . . No

Well, now, wait. Maybe I'mjust not getting it. Nhybe'if is
poetry. O . . . or

TW NKS
Are you really that stupid? That ain't fuckin' poetry. That
is fuckin' vulgarity. Jesus! This usually nakes ne rel ax.

But for some reason -- and | don't know, but maybe it has
sonmething to do with you -- I"'mgetting nore tense!
MARGARET
(sincerely)
|"msorry . . . I'mjust so confused.

Mar garet pulls a handkerchief from her
purse and begi ns dabbi ng at her eyes.
Twi nks tries to ignore that Margaret's

crying.



12.

TW NKS
Aw, what are you doing? Stop that! \Wat are you crying for?
Not hi ng bad happened.

MARGARET
(really crying)
How can you say that? We're locked in a roomand we don't know
why we're locked in a roomand if | ever needed a reason to
have one of those God forsaken cell phones, this is it!

TW NKS
OCh, conme on now, don't do that . . . Shit! Look, | can't worry
about you. | don't do that so well. Blanme it on ny nother.

Hey, | ook, just stop that okay?
(rmoving the chair towards Margaret)

Here, sit down. How 'bout | tell you a story -- take your mnd
off things . . . You wantta hear a story? Yeah, | bet you do.
Ckay. Ckay. So. Wien | was in high school, I was in this
l[iterature class. It was suppose to prepare you to go to

coll ege, which was a joke, 'cause the only reason | took it
was because | was eight nonths pregnant and the cl assroom was
next to the nurse's office. But everyone in the class took it
so serious like -- like it was church.

(st oopi ng besi de her)
This one guy, MIton Beeber, was crazy about this class. |
mean, he read support materials, if you know what | nean. |
don't know, | think he wanted to go to fuckin' Princeton or
Harvard or sonething. Anyway, one day we had this test on one
of them you know, really ancient guys, you know, that nobody
ever reads 'cause they hate their shit --MIton, or Chaucer
or, shit, no, I think it was that |oser, Shakespeare. Well,
whoever it was, old MIt had studied the wong damm guy. |
| ooked over at him-- because | was gonna cheat |like hell --

and scribbled on his paper was "Fuck ne, running." | al nost
choked. | nean, here was old MIt, going down |ike the fuckin
Titanic -- like he was thinking a community col |l ege woul dn't
even take him-- but he had enough class to punctuate the dam
sentence: "Fuck nme -- comma -- running -- period."

Under neat h what she's witten on the wall
she wites, "MIt, The Man."

TW NKS (conti nued)
That's style, baby. That's class. That's what you call, "works
wel | under pressure.”
(studyi ng the words)
When | get tense, | renenber this.
(alittle too chumy)
What do you do?
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MARGARET
Generally, I'"'mnot a tense person. | cope well wth stress.
Sure, | get mgraines, but that's so comon nowadays. They
even say it's normal . . . and | drink a lot of coffee, which
isn't good for that . . . Burl, ny husband, says | don't have
headaches -- | just like to think I do. Listen, believe ne, |
don't make these headaches up. What for? To get attention?
| don't need attention, | just need to be left alone . . . |
don't nean al one-alone, but if there weren't so many people
crowmding our lives -- but | like them but not all of them--
sone of them. . . two . . . but they're never around. Bur
doesn't like those two. So we have all these people in our
lives that don't . . . that aren't very . . . Maybe we should
try the door again.

Margaret tries the door, then defeated
wal ks back to the chair.

MARGARET (conti nued)
How | ong do you think we'll . . .

Twi nks shrugs her shoul ders.

MARGARET (conti nued)

Wiy? . . . | hate this.
TW NKS
(offering her the chal k)
So draw.
MARGARET
No.
TW NKS

So don't draw. Wat are you gonna do, look at the walls until
you go crazy?

(turning to the wall)
| like walls. | like walls a lot. They let you know just how
far you can go.

(doing just that, |ooking at the space)
You know, it was in this bathroom-or where ever the hell we
are--that this Oriental guy showed ne the biggest prick I'd
ever seen.

(turning to the wall and draw ng)
He followed ne in here, and when |I canme out of the stall, he
was standing there. Close to the floor was his pants. And
just below his knee -- | kid you not -- was his wang.

(drawi ng nore intently)
He just stood there. Didn't do anything. Guess he wanted
soneone to be proud of it . . . So |I shook his hand.
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TW NKS (conti nued)
(stepping back to reveal a drawi ng of a flower)
What do you think?

MARGARET
(not | ooki ng)
Ch, | can inmagine.
TW NKS
| bet you can, doll. You house-w fey types got big inmaginations,
| hear.
MARGARET

When they open that door, what are they going to think?

TW NKS
Sanme thing | think. She |ooks good, but can't draw worth a
shit . . . | drew a flower.

MARGARET
(turning around)
That' s ni ce.

TW NKS
Shit.
MARGARET
No, | used to teach art. Second and third grade. [It's good.
TW NKS
Yeah, if | were a kid, it'd be damm good. |1'mtwenty-four
years old. | can't do nothing ny age.

(sitting on the floor)
Wake nme up if sonmeone opens that door.

A noment. The roomfalls silent.

MARGARET
It's so quiet in here . . . Don't you hate that? . . . | do.
| hate that . . . You know, | have a sister about your age.

Pretty. Wth high cheek bones. And one dinple in her right
cheek. She hates it, of course. But | think it makes her
special. | mean, everyone has two dinples, and she's just got
the one . . . Are you asleep?

(drawi ng awkwar dl y)
She al ways slept with one finger in her left cheek. She thought
one day she'd wake up and sonehow she'd have the other dinple
to match. Can you inmagine? It was so foolish.
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MARGARET (conti nued)
(smearing the drawing with her hands)
I"d wait until she fell asleep -- |Iike maybe you are now --
and |'d take her finger away. | nean, there's no use w shing
for something that couldn't conme true, that couldn't possibly
happen . . . is there?

Margaret sits lost in thought. Twi nks'
head renamins fol ded on her knees. REI LLY
opens the door quietly. She steps in and
cl oses the door behind her.

REI LLY
(whi speri ng)
Mss? . . . Excuse ne?
MARGARET
HOW D YOU GET IN HERE? WHEN ARE THEY GO NG TO LET US OUT?
TW NKS
HOLD UP, SI S!
(to Reilly)

Eugene thinks this is pretty damm funny, doesn't he? Does he
fuckin' know | got his car keys and wallet in ny purse? O
did he forget he gave themto ne to keep? And the |onger
stay in here with Martha Fuckin' Stewart, the nore tinme it's
going to take to get them back. |IN FACT, | MAY NEVER d VE
THEM BACK, YOU BASTARD

MARGARET
| have people waiting for ne at the Cracker Barrel and | WANT
OUT OF HERE, GODDAMWN | T!
(gaspi ng) .
O0O0oohhh!  There! |Is everyone happy? | just used the Lord's
name in vain. Wat else can go wong?

TW NKS
(to Margaret)
WIIl you chill out?
(to Reilly)
Does he think this is funny locking me in here with this psycho?
(to door)

That's it! NO MORE PARTY FAVORS, EUGENE. AND YOU KNOW VWHAT |
VEAN.

REI LLY
|"'mso sorry. | think this was a m st ake.

She goes for the door. |It's |ocked.
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REI LLY (conti nued)
Locked? They | ocked it?

(turning)
Unlock it. | want out of here, please.
TW NKS
Don't play this gane wwth ne, babe. M/ patience is paper thin.
REI LLY
Let me out of here. PLEASE! | didn't want to do this in the
first place.
MARGARET
Where did you .
REI LLY
(retreating)
Please? . . . Please? . .
(backing into a corner)
Alright. Well. 1'Il just stand over here.
TW NKS

Great. Just great. Now that she's arrived, things are really
| ooki ng up.

MARGARET
(to Reilly)
| know this is going to sound very strange, but where do you
t hink you are?

Reilly munbl es something. Margaret takes
a step toward her.

MARGARET (conti nued)
What ?

REI LLY
(with difficulty)
| don't really like to talk to people.

TW NKS
Leave her alone. Can't you see you're scaring the hell out of
her ?
(trying the door again)
SON- OF- A- BI TCH!
(slamm ng the door with her fist)
|"mgoing to kill him
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REI LLY
Let me out . . . please! | don't want to be here but ny father
made nme cone.

MARGARET

Where did your father send you?

REI LLY
Madane Sandy's Bal | room Danci ng.
(unfol di ng a wadded paper)
"Doorway to Freedom - Madane Sandy's Bal | room Danci ng. "

TW NKS
People still do that?

REI LLY
It's for shy people.

TW NKS
| don't know any.

MARGARET
O course not.

TW NKS
VWhat is that suppose to nean?

REI LLY
| think this was a m stake. | never wanted to cone. | only

cane because | could stop going to ny water ballet class if |
did. And | hated that.

(pause)
May | go now?
TW NKS
Unhhhhhhhh, no.
REI LLY
Pl ease?
MARGARET
We can't get out.
REI LLY
Then 1'1l just stand here until the hour's over. | don't want

t o dance. | couldn't.
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REI LLY (conti nued)
(an awkward sil ence)
Were are the nen?

TW NKS
Funny how it always cones back to that. D ya ever notice?

Twi nks takes the knife out of the door
begi ns carving the wall.

REI LLY
(whi speri ng)
Why does she have that?
MARGARET
Don't worry. It's just sone sort of cultural decoration.
TW NKS

(approachi ng her)
How about | decorate your face, Cheese Puff?

REI LLY
Don"t! | don't want to see this. Alright. 1'Il dance if |
have to.

TW NKS

(1 aughi ng)

Ch, she's special.

MARGARET
She's confused. |'mconfused. What | don't understand is why

you' re not confused. Unless you know sonet hi ng.

TW NKS
| don't know nothing, I"'mjust a pro at waiting. |It's one of
the things | do best.

MARGARET

Vell, not ne!
(1 ooki ng around)
What is this?!

REI LLY
(approachi ng Tw nks)
Can you hel p ne?

TW NKS
Hel p you what ?
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REI LLY
| don't understand what we're doing here. Are we waiting for
t he nmen?

TW NKS
Never! Never do that! | nean, that doesn't answer your
question, but it's a good rule of thunb . . . Wat's your nane?
REI LLY
Reilly.
TW NKS

Listen, Reils, the way | see it, there are sone things in life
that just don't have a reason. Like when you were a kid, and
you said, "Ma, can | go to the duck pond and sw n®"

REI LLY
| didn't have a not her.

TW NKS
Alright: "Dad, can | go to the duck pond and swi n?" And he'd
say, "No!".

REI LLY
Because he never let me out of the house.

TW NKS
What ever. And he'd say "No." And you'd say, "Wiwy?" And he'd
say, "Because | said, 'No!"

REI LLY
Because you're too shy, and if you needed hel p, you woul dn't
ask for it.

TW NKS
WHATEVER. And you'd say, "What kind of answer is that? Just
no?" And after he knocked you around a couple of tines .

REI LLY
No ice cream

TW NKS
WHATEVER! -- after that, you sat there and thought, "It's stil
no goddamm answer -- "Because | said "No!" This is the sane

kind of thing. Understand?
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REI LLY
No.

MARGARET

(to Twi nks)

That was brilliant.

TW NKS
Look, Cheese Ball, | did ny best.

MARGARET

We're not sure what this is about. W only know we can't get
out .

REI LLY
Did we do sonet hing wong?

Both Margaret and Twi nks stand in thought --
have t hey done somet hi ng wong?

TW NKS
Vell, not me . . . Aright, | take a couple of |ousy bucks out
of the tip can every once in a while. But they're mne. |
work hard for those bucks. Lookit, it couldn't add up to nore
than a hundred bucks. That's nothing conpared to what Eugene
rakes in a nonth.

MARGARET
Isn'"t it interesting that you see this as sone sort of
puni shnent .

TW NKS
More interesting that you al ways gotta nake sonme sort of fuckin
coment .

An awkward nonent.

MARGARET
|"msorry, | just don't accept this.
TW NKS
Ckay, now what ?
MARGARET
Nothing. I just . . . | guess | just wanted to voice that.
TW NKS

So you voiced it. Now what?
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MARGARET
| DON' T KNOW WHAT!

TW NKS
SO SHUT YOUR MOUTH

MARGARET
| WANT OUT OF HERE

TW NKS
SO DO I'!

REI LLY
Me too.

MARGARET

Peopl e have m ssed nme by now.

TW NKS

(backi ng her against a wall)
The way | see it, we are all mssed! Look, Mther of the
Cheese, the way | see it, in here we're all the sane. | don't
care how many people you' ve got waiting for you. There is no
di fference between ne and you until we get out. W've all got
one cause. So forget who you are, and what you are, and who
you belong to until then.

MARGARET
Get away from ne.

Twi nks steps to the side.

MARGARET (conti nued)
You're an ani nal .

TW NKS
Is that right? . . . | happen to love aninmals, so thank you,
Vel vett a.
(to Reilly)

Reils, have | ever done ny world fanous animal inmtations for
you?

REI LLY
(tentatively)
No.

TW NKS
Alright. "Housewi fey Dog In Heat."
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TW NKS (conti nued)
(m m cking this action)
Dust-dust-dust. Wag-the-tail-wag-the-tail-wag-the-tail. Dust-
dust-dust. Wag-ny-tail-wag-ny-tail-wag-ny-tail.

MARGARET
(overl appi ng)
Stop it! That's enough, damm you. That is offensive and
denoralizing. She doesn't understand what you're doing.

TW NKS
Ch, she got it. | saw her smle.
MARGARET
She's "smling" at your stupid imtation.
TW NKS
Who you callin' stupid, Ghouda?
MARGARET
You. I'mcalling you stupid. Stupid, and noronic, and abrasive,
crude, vul gar
TW NKS

Vul gar? Vul gar?! The last bitch that called ne vul gar doesn't
have a tongue in her head now. But | can't do that again: too
much bl ood. So let ne get creative here.

(pull's her knife)
Ch, yeah. That's a good one: let's do a head-stand, Cheesey.
Get on your head. Let's go.

MARGARET
What ?

TW NKS
St and- on-your - head. You know how you did that in grade school ?
We're gonna do it again. Just you and |I. 'Cept you're gonna do

it and I'm going to watch.

MARGARET
Il will not.

TW NKS
You will, or you'll bleed.

MARGARET

You woul dn't dare.
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TW NKS
|"d cut you quicker than the blink of an eye. Nip and nick you
fromtop to bottom
(backing her towards a wall)
Now, put your head between your |egs, arch your back and throw
your legs up to the wall. Renenber, kick off before you bend
back. It's real easy, Cheddar. Now get goi ng.

MARGARET
| can't

TW NKS
Sure you can. And | bet you could stay up there for an hour.
So let's try.

MARGARET
Wiy are you doing this to ne?

TW NKS
Because you keep trying to nake a class thing in here. And
|"mgoing to teach you that we won't get anywhere unless you
give that up. |In danger, there ain't no class -- just a |ot
of scared people. Now get up.

MARGARET
Pl ease don't nmake ne do this.

TW NKS
Cet up!

MARGARET
NO

TW NKS
GET UP

REI LLY
STOP I T!

TW NKS

(thrusting the knife towards her)
GET THE HELL UP!

REI LLY
STOP!
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SCENE I

The room Tinme has passed--enough tinme to
nmake t he waiting unbearabl e.

Lights slowy fade up.

Margaret sits slunmped on the floor, head
bet ween her hands, her eyes closed. Reilly
sits on the floor, facing a corner, humm ng
Twi nks is lying on the floor, asleep

TANYA sits in the chair, |egs fol ded
underneath her. She seens perfectly at
peace with the setting. She reads a text
book.

TANYA
(readi ng)
| don't get it.
(flipping backwards through the pages)
This is so confusing.
(scanni ng the previous page)
Who wote this shit? Like, | amtotally confused now.

Reilly | ooks up, but doesn't say anything.

TANYA (conti nued)
You too, huh? Who cares what a "dyadic coalition"” is? Wo0?
WIIl | use that--ever--in ny adult life? No!
(readi ng)
"Each participant's perception of the other is a transaction
between the qualities of the other and the unique interpretation

of themand affects their communication.” . . . Is it me? O
is there, like, just too many words per thought there?
(slamm ng the book shut)
Fuck it.
Mar garet's head pops up.
MARGARET
What ?
TANYA
Not hing. | was venting. Sorry. Go back to sl eep.
MARGARET
| wasn't sl eeping.
TANYA

So, how | ong have you been waiting?



26.
Margaret |ooks at Reilly, then Tw nks, but

no answer.
TANYA (conti nued)

That |ong, huh? Geat. | have a lot of things on ny To Do

List to acconplish today, so |I hope he doesn't keep us waiting
too long. It just wouldn't be cool if | was |late to ny Behavi or
Mod class for the ga-zillionth tine. He already thinks I'ma
pain in the ass. | can't blame him though. | didn't go to
the first six classes because | heard he was, |ike, boring and

spits when talks. So he's going to bore you to tears and spit
at you at the sanme tine? Gee. Wat a party.

(regardi ng Tw nks)
Boy, she's got that sleep thing dowm, huh? Damm, talk about
go out like a |ight anywhere.

(To Reilly)
What year are you?
REI LLY
|"mnot, uhm. . . | don't know.
TANYA
Isn't that for shit? You accunulate |ike four-hundred and
forty-thousand credits and they still say you' re between a

junior and a senior because you haven't taken Fractions, or
sone ot her fucking math course.

(a beat)
Do I sound bitter? That's what ny father says: "You sound
bitter. You have an edge." Edge, nmy ass. | think he's full of
shit. Just because this educational institution is run by
norons, taught by virtual illiterates, and attended by every
loser in a five state radius does not nean |"'mbitter. It
only neans | have perspective about ny situation. Am1l right?

MARGARET
You go to school ?
TANYA
Ch, are you sonebody's nother, or sonething?
MARGARET
Yes, but
TANYA

Ohhhhh!  Are you the nother of that girl that's bringing
Professor D. to court? W all heard you were coni ng today.

W can't wait to see what happens. | personally have al ways
hated going into his office. D d he really take his penis out
of his trousers and shake it at her?
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TANYA (conti nued)
And did she really pass out and hit her head on the floor and
| ose, like, two quarts of blood? On, ny God. | would have died.
Just died. He's never done anything like that to me. Except
once, | thought he was w nking at ne, but he said he just had
dry eyes. Yeah, right.

MARGARET
s that why you're here? To see hinf

TANYA
| got a "D' on a research paper. Then at the bottom to nmake
matters worse, he wote, "See ne."

(To Reilly)

What' d you get?

REI LLY
" mnot in school.

TANYA
Ch. Are you just auditing his class? Shit, | envy you. See,
if I could just kick back and listen to the | ectures and not
take the tests or wite the papers -- like you -- | know |'d
be at least a B student. | just get so stressed. But it's
partly their fault too. | nmean, do you think that | think for
one mnute that they actually enjoy teaching? Well, if they

do, why do they have all those bitchy graduate assistants who
don't really know what's going on anyway? The worst is ny
English Conp teacher who actually admtted that she goes to
psycho therapy right before our class, and is like, in the
dar kest, shitiest nmobod when she wal ks in the door. AND, she's
got this nervous tick. It's the worst. She, like, picks at
her nose and doesn't even know she's doing it? Wo can
concentrate? And nmy Conmunications class is taught by an
Iranian. He can't even speak English and he's trying to teach
me how to communicate?! | don't buy it. But the worst is ny
Wnen's Studies class that is just full of these radical
| esbhi ans who want a world without nmen. Can you i nmagi ne?
Alright, | admt, there are a fewnen | hate -- |ike ny father
and often, ny boyfriend. But do | want themnot to exist?

(a beat, then screamng with | aughter)
Now that's an interesting question. That's deep.

(To Reilly)
Wiy are you here?

A beat. Reilly doesn't know how to answer.

REI LLY
| don't know
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TANYA
Are you confused? | was too at first. | nean, ny academc
advisor told me | should go into genetic sonething or other.
| absolutely hate science and everything about it. So |I changed
t o nursing.

MARGARET
No, she really neans she doesn't know why she's here.

TANYA
Are you | ost, or sonething?

REI LLY
| don't think so.

TANYA
Are you waiting for soneone?

Twi nks rai ses her head.

TW NKS
Look, princess, she doesn't know where she is. Cheese Lady
over there doesn't know where she is. | don't know where |
am You think you know where you are, but you don't.
(a beat)

We've got a lot in common to have nothing in comon

Twi nks | owers her head.

TANYA
| s she, |ike, dream ng or sonething? Ws that real ?
TW NKS
(springing to her feet)
No, I'mnot dream ng. |'mawake. |'ve been awake. | just

didn't want to | ook up, because then |I'd be a part of the "girl"
group. Now I'mup
(stretches, yawns, shakes)
Okay. Let nme get this straight. You're waiting to see your
pr of essor?

TANYA
Yeah.
TW NKS
Well . . . chances are, you're not going to see himanytine

soon.



29.

TANYA
(gat hering her books)
Did he overbook his appointnents again? This is the third

time this has happened. | feel like a nunber. | do. | feel
i ke student nunmber 1003, who's got this problem and |I'm at
t he hands of this maniac who is fucking nme over. | knewit. |

shoul d' ve taken Gender |ssues. Wy didn't sonebody say
somnet hi ng?

(novi ng towards the door)
Thanks a lot. [|'mprobably going to be late for nmy Behavior
Mod cl ass .

The door is | ocked.

TANYA (conti nued)

What the -- the door's jamed.
TW NKS
Locked.
TANYA

Locked? \Why?

Margaret, Twinks and Reilly | ook at one
another, then slowy allow the absurdity
of it all to vocalize into al nost
uncontrol | abl e | aughter.

TANYA (conti nued)
Is there, like, sonmething I'mnot getting?

TW NKS
Yeah. Sonething |ike that.

TANYA
They | ocked ne in? That is so weird. How are we suppose to
get out?

TW NKS
VWell, we could scream

MARGARET
W' ve done that. Maybe we shoul d pray.

REI LLY
| ' ve done that.
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TANYA
Way not just knock? | mean, people do respond to that. |It's
universal, isn't it? You knock on the door, soneone answers

it.

Twi nks gestures grandly towards the door
Tanya, self-conscious, wal ks to the door
and hesitates. First she knocks softly.
No response. Tanya knocks | oudly.

Enbarrassed, she starts to wal k away, then
junps to the door and bangs on it.

TANYA (conti nued)
That's pretty rude, don't you think?

MARGARET
FUCKI NG | NHUMANE, |'d say!
TW NKS
Vell, well, well. I hope you're still not worried about taking

the Lord's nane in vain as today's big sin.

MARGARET
| WANT AN ANSWER . . . DAMN-IT!
TW NKS
(approachi ng her)
Cheese-on-a-cracker -- you're getting yourself all worked up,

here. Honey, if anybody had an answer, we'd give it to you.
But we don't. W just don't.

MARGARET
(br eaki ng)
But--it doesn't--mke sense.

Reilly crosses to Margaret and puts her
arm around her.

TANYA
Can | get sonething straight
TW NKS
probably not, but go ahead .
TANYA
We're locked in this, |like, nondescript room and we

can' t get out? And | get the feeling nobody knows why. And
everyone's, like, really intense and angry.
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TANYA (conti nued)

And there's this unspoken hostility everywhere. It's really
thick . . . Wll, | think the answer to this is sinple. W
should try to conmunicate with them

MARGARET
Who?

TANYA
Woever | ocked the door. But we have to be careful. | nean,
who knows who it is? It could be a serial killer, or
terrorists, or the F.B.I. Wre any of you denonstrators agai nst
t he governnent or maybe you're, like, pro-life and stalk
abortion clinics? | think we should be honest about that.
The F.B.I. make lists. They do. My aunt use to carve the face

of Ronald Regen into potatos and then let themdry up and get
all winkly and nasty and then sell themat street fairs for a
| ot of noney. But then sone stranger told her she should be

careful because she could end up on a F.B. 1. list. And woul dn't
you know. all of a sudden, she stopped getting her mail for
two whol e years. Coincidence? | don't know. But she stopped

selling the potatos and all of sudden, the mail was back in
her box. Coincidence? | don't know. But if it is the F.B.1I.
they're bound to want to talk about it. | nean, they just
don't do things without a reason, do they? | even studied
them | did. But | don't renenber a fucking thing. God,
woul dn't you know? | even renenber thinking, why would | ever
want to know this shit? Story of nmy life.

MARGARET
It's worth a try.

TW NKS
Al right, who's got paper and a pen?

TANYA

| do.

(finds paper and pen)
On! 1 know who it could be. There's this sect of catholic
nuns that are suppose to have this really violent, nean side
to them and they carry machi ne guns and nmachet ees, and do these
really sick, twisted things in the name of Jesus Christ while
they sing, like, hymms and stuff. And nobody ever suspects
them It could be them | hear they turn up everywhere.

(a beat, she screans with | aughter)
No. Wait. | think that was just a short story | read once.

Twi nks scribbles a nessage across the paper,
then wal ks towards the door.
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MARGARET
What did you say?

TW NKS
Trust ne, okay?

MARGARET

No. What did you say?

Twi nks stops in her tracks--tired of the
battle. She crosses and hands Margar et
t he note.

MARGARET (conti nued)
"Open the door, you notherfuckers!”™ ©Ch, yeah. Yeah, that's
good. 1'd open it. Quick.

Mar garet crunbl es the paper and tosses it
to the floor.

TW NKS
Al right, what would you suggest?
MARGARET
Be direct. "W are tired of waiting. W don't appreciate
being |l ocked in here. The police will be here soon. Let us
out."
TW NKS
Do you think they care if we "appreciate" being in here?
REI LLY
What about: "Let us out. Please.”
TW NKS
Oh, Jesus, | will not beg to get out of here.
TANYA

Let's do what we have to do!

Tanya retrieves the pen, pulls out a sheet
of paper and begins writing.

TANYA (conti nued)
| f one thing doesn't work, let's try another. But what the
hell good does it do to argue about it? Now | know why you
were in here for so |ong.
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TW NKS
Ch, puhl eeease. What do you know but what's in that enpty head
of yours, anyway?

TANYA
Look, asshole, if you think I'mgoing to stand here and take
your shit

MARGARET
You're wasting your tinme. She's like a pit bull. She tears
at what she's trained to kill.

TW NKS
What the fuck is that suppose to nean?

MARGARET
Wnen threaten you, so you attack them

TW NKS
What are you, ny fuckin' therapist?

REI LLY
Stop it!

TW NKS
Ki ss ny ass.

REI LLY
You have a really bad nouth.

TANYA
| f that was her only problem

MARGARET
Ri ght ?!

TW NKS
Look! | got nore education than your sucker-father could ever
pay for you in a lifetinme. |[If you got three fuckin' Ph. Ds,
|'"d still be ahead of you. Because | didn't go to school,
see? | went tolife -- straight tolife. And when | failed,
it wasn't no goddamm English class. No, | lost a man | | oved,

or got nme an abortion, or had ny goddamm house repossessed.
So don't throw your education around here, okay? 1In here, it
don't count.
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MARGARET
You like that, don't you? Nothing counts in here.

TW NKS
That's right. W got our mnds -- well, nost of us do -- that's
all we need.

REI LLY

VWhat difference does it nmake if you don't stop fighting?

A beat. No one knows what to say.

TANYA
(scribbling)
"WE- - WANT- - QUT. " Ckay? This should do it, provided they can
read Engli sh.

She slides the paper under the door. As
she turns away fromthe door, DUSSEY bursts
in frantically, slanm ng the door behind

her .
DUSSEY
I"'mlate. I'mlate. I'mlike a big, fat naked ten-nonth
pregnancy. |I'msorry. | know, | know. |'mscattered. 1|'m
just scattered. I'mlike a crossword puzzle just thrown al
over the card table --don't even try to see the whol e picture!
| amin a total state of what they call "dis-array." | got

that chronic sonething that has sonmethin' to do with bein
|ate. Anyway, you can't believe what just happened. ']l

never forget it. It's gonna be with nme forever. Just like a
big, fat naked wart on ny nose | see every tinme | ook in the
mrror.

(a beat)
Am 1l in the wong dam roon®? 1Is this the advanced group? |I'm
new. | was supposed to be in the other group -- reconmended
by ny probation officer -- but I was late to that so they said

to cone on in here .

TW NKS
| don't have the energy.

MARGARET
Nei t her do I.

REI LLY

You're not really here.
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DUSSEY
| better be. | paid. Had to hock ny first engagenent ring to
make the paynent. But, hell, | ain't proud. |'mjust as

screwed up as anybody you'd want to see. So can | sit in your
group and tal k nmy problens out?
(moves towards the chair)

Can | sit in that chair? | am afterall, a victimof traunma.
MARGARET
You don't understand .
DUSSEY
| know, that's why |I'm here.
TW NKS
Just let it play out.
TANYA
Real ly. What el se can we do?
DUSSEY
| got this problem and | want to talk about it.
(a big sigh)
| don't learn fromny history -- there! | saidit! . . . |

could tell you stories about nyself that woul d nake you never
want to have children, or give back the ones you got. Lord,
the things |I've put ny people through. And ne, of course. |

went through themtoo . . . | nean, sonmeone should study ne
and figure out what NOT to do.

(pause)
"' m chroni c sonething and sonet hi ng depressive, and | just
don't know how nmuch a part of that is ny fault and how nmuch
ot her people are nessin' ne up. | try to go forward. | try

to do right. But | keep doin' the same things, and ot her people
remenber nme al ways doin' the sane things and don't expect ne

to do nothin' but those things, and . . . and nobody's learnin
or listenin' to each other or listenin' to thenselves. |'m
just like a big, fat naked nute -- hadn't heard a word |'ve
said to nyself in four years. I'msorry. | just don't

| don't see the point if | keep doin' it all over again. Am |
maki n' any sense?

TW NKS
No. But in here, nothin' does, so you' re in good conpany. Go
ahead.

DUSSEY
kay. Okay, here it is -- the big, fat naked truth. | got
this history. Sone call it "crimmnal,” but | think they're

exaggeratin'. | nmean, | didn't kill anybody, just
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DUSSEY (conti nued)
well, mainmed '"em But anyway, | got to do this conmunity
service stuff, and | read to the blind.
(a huge sigh)
Anyway, today | was readin' to this really nice blind man.
And there was this other guy there --where he lived -- that

took care of him. . . and, loved him you know what | nean.
| could see it in his eyes, he . . . loved . . . him and |
could see that, but real quick like, |I forgot it, 'cause |

want ed sonething fromthis blind man. See, this blind guy
woul dn't be able to see how ny face doesn't | ook like it use
to, or that ny body's just gone to hell in a handbag or that I
got a bruise on ny leg the size of a softball fromthis guy
who thought it was lots of fun to hurt ne.

(softer)
So | just "forgot" this guy loved him And | nade a nove for
him In front of the other guy. | had a sense that this blind
guy was a little confused about this other guy lovin' him so
| just wedged nyself in there . . . So | just "forgot" this
guy loved him |'ve done that before. M first, because what

| need is always bigger than what anyone el se needs. But the
blind guy needed sonethin' too. And his boyfriend need

sonethin'. So how does that work? How does that work?
(pause)
And ain't it always that? People needin' different things
fromthe wong people . . . One thing led to another, and they
got in a fight and hurt each other . . . the blind guy stabbed
the boyfriend . . . | sat there and watched the whol e thing
and didn't feel bad, 'cause | needed what | needed.
(br eaki ng)

The really sad part is that | got a feelin' that we all needed
the sane thing, but we couldn't help each other because

everybody was operating from"Me, first.” Isn't that sad?
MARGARET
(genui nely effected)
Yes.
TW NKS
Ch, give ne a break
MARGARET
What ?
TW NKS

VWhat's everyone gettin' drippy over?

MARGARET
Her story, her problem
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TW NKS
That's what's wong with all of you. You sit, you npban, you
groan, you whinper. Do sonething about your problens.
(to Dussey)
You wanted sonething. And you went for it. | don't see
anything wong with that.

MARGARET
That is the nost selfish thing |I've ever heard. How do you..

TW NKS
You | ook after YOU. You do for YOU  You think for YOU, 'cause
trust nme on this, no one is gonna do it for you.

REI LLY
Then we'll never get out of here.
TANYA
How can you just think about you? | nean, aren't there other

people in your life around you that you |l ove .

REI LLY
Can | say sonet hi ng?
TANYA
if not love, like .
DUSSEY
It's happeni ng again.
TANYA
and what do you do, just forget then?
TW NKS
(to Tanya)
You're so full of your own shit.
DUSSEY
Wo did | think I was foolin'?
MARGARET
(to Twi nks)

You are so danaged. What happened to you?

REI LLY
Can | say sonet hi ng?
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TW NKS

Amwy, go fuck yoursel f.
TANYA
(to Reilly)

Just talk loud. That's what | do. You' ve got talk loud to
get noti ced.

DUSSEY
When are you going to learn, girl? Wen?!
REI LLY
(1 ouder)
| WANT TO SAY SOVETHI NG
DUSSEY
Where ever | go, | cause trouble. Well, who wants trouble? |

don't. No wonder nobody wants to have anything to do with ne.
|"'ma big, fat naked loser, is what | am

TW NKS
(over | appi ng Dussey)
Then say sonet hing, goddamm it! Crawl out of that damn shel
of yours and say sonething that is gonna matter to your life.
You're getting on ny nerves, so fuckin' say sonething.

DUSSEY
. . . the big, fat naked truth of it all is | NEED WHAT | NEED
AND | CAN T SEE BEYOND THAT. |'mthe one that's blind! Not
t hat poor country boy!

TANYA
Sonebody' s blind? Wo?

REI LLY

(1 ouder)

WLL YOU PLEASE LI STEN TO ME?

DUSSEY
Ch, God. This isit. I'mtired. Gve nme a stroke, or
sonething. [|'mready.

TANYA

Don't say that. Even if you're kidding.

DUSSEY
VWho' s kiddin'?
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REI LLY
(overl appi ng several tines)
| WANT TO SAY SOVETHI NG

TW NKS
GOD- DAMN, | WANT QUT OF HERE

DUSSEY
| blind nyself. That's what | do. And | can't stop. | CANT
STOP! Oh, ny God. |'ve gotta get the hell outta here.

(going for the door)
How do you run away from yoursel f? Has anybody figured that
out in here?

TANYA
You are really high-strung.

TW NKS
WOULD SOMEONE ASK THE HOVECOM NG QUEEN TO PUT A LID ON I T?

TANYA
FUCK YOU.

Reilly lifts the chair and drops it to the
floor.

REI LLY
STOP IT!  PLEASE

The roomfalls silent.

REI LLY (conti nued)
(wal king slowly to the center)

W' re all so awful, aren't we? . . . M, too. | sat here and
| et you scream at each other . . . hurt each other. Don't you
feel like you ve been hurt? | do . . . | hate that.

(a beat)
| don't know why we're here. | only did what | was told to
do. But we've got to decide sonmething, don't we? | nean,
don't we have to talk, or sonmething? It's like a war in here
and . . . and . . . | feel sick.

(a beat)
Wiy can't you just |eave each other alone? . . . There's
sonet hi ng about being shy that | think you could all |earn
from Don't talk all the tinme . . . Ckay?

MARGARET

Good for you.
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REI LLY
Wait, I'mnot finished. M nother died of cancer, in her
esophagus, and ny brother was a drunk and died in a car, and
my father -- nowthat we're alone -- hits ne, and puts hinself

on top of ne, and calls nme "Shirley."
(begi nning to break)

| use to ask why. "Wiay?" But there was no one there to answer
that. Sonetines there isn't, you know? |I'mnot sure it even
matters.
TANYA
Sure it matters. |If ny father crawled up on ne -- not that he
ever has -- but you know, you never know
TW NKS
WI1l you shut up?
MARGARET
Look, she has an opinion. Can't she .
TW NKS
Qpinions don't count in here! At |east not hers.
MARGARET
Si nce when?
TW NKS
Since | said so.
TANYA
Who IS that bitch?
DUSSEY
This is group therapy, isn't it?
REI LLY
You didn't hear anything | said, did you? D d you?
DUSSEY
Not a word. But don't count on ne for much of anything.
TW NKS
| did. | heard you, hon.
MARGARET

And a | ot of damm good it did.



TW NKS
(shovi ng Margaret)
Goddamm it, |ady, you are pissing ne off.

TANYA
Leave her al one.

TW NKS
(to Tanya)
You want sone of ne. DO YOU WANT SOVE OF ME?

TANYA
You don't scare ne.

DUSSEY (over | appi ng)
(digging in her purse)
|"msure | got the right room | wote it down.

MARGARET (over | appi ng)
(to Twi nks)
Look, you've got no right to push and shove anybody .

TW NKS
| CAN DO ANYTHI NG  ANYTHI NG

TANYA (over | appi ng)
She's crazy. YOU RE CRAZY! WHY ARE WE EVEN TALKI NG TO HER?

TW NKS
"M WARNI NG YOU. |'M WARNI NG ALL OF YOU.

REI LLY
DI D ANYBODY HEAR WHAT | SAI D?

DUSSEY
(1 ooki ng at paper)
Yep. Room 2109.

REI LLY
(scream ng out in pain)
SToP . . . STOP IT! . . . PLEASE

Reilly collapses to the floor. The room
quiets again. Reilly, visibly upset,
abruptly brushes her tears away.

41.
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DUSSEY
| sure hope I'min the right room and didn't just spill ny
guts to a beginner's group. ©GCh, wouldn't that take the big,
fat naked cake?

REI LLY
How can you . . . be so . . . unkind to each other. You don't
even . . . know each ot her.

Reilly buries her head in her arnms and
pai nful | y begi ns breaki ng down.

TW NKS
Reil s? Honey, what's going on? . . . Reilly?
TANYA
Are you okay? |Is she alright?
MARGARET
Sweet heart, it's all over. It just got a little heated, but

everyone's stopped. No nore yelling, everyone!

Tanya goes to Reilly, puts her arm around
her .

TANYA
It's alright. Everything's alright. Conme on. |It's going to
be okay, Reilly. Everything' s okay.

Twi nks tentatively wal ks to her and
hesitantly takes her hand.

TW NKS
kay, Reilly. It's all over. And nothing bad happened. W're
still here. Hey, lookit. | got a smle on ny face.

Reilly | ooks up and sees Twi nks frowni ng
over her. Twinks quickly smles--but it
| ooks awkward on her.

TW NKS (conti nued)
See? Big smle. Onh, I've got a big smle for you. 1It's gonna
be okay.

MARGARET
Sure it is.

TANYA
That's right!



DUSSEY
This has got to be the beginner's group . . . Don't you get
it? Don't you understand what's going on here, |adies? Hell,
she was just waiting for soneone, anyone to think of her. )
(to Reilly)
That's all you wanted, ain't that right, darlin'?

Dussey wal ks to the door, opens it . . .
and wal ks out. The others look to the
open door, silent.

Sl ow, slow fade out.

END OF PLAY
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